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"Confessions of a Composeress" reflections on being female and a composer in the 21st Century.
The New York Times. 6 August 2013.
http://opinionator.blogs.nytimes.com/2013/08/06/confessions-of-a-composeres

"Advice to Young Composers" on why we should all consider ourselves young composers.
The New York Times. 5 December 2009.
http://opinionator.blogs.nytimes.com/2009/12/05/the-score-advice-to-young-composers/

“Bringing in the Noise" on the influence of noise and environmental sound in music. 
The New York Times. 29 March 2007. 
http://thescore.blogs.nytimes.com/2007/03/29/bringing-in-the-noise/ 

“Composer House Arrest" on the day-to-day process of composition. 
The New York Times. 20 March 2007.
http://thescore.blogs.nytimes.com/2007/03/20/composer-house-arrest/

“Factory Girl" on composing a site-specific piece for a factory in Germany. 
The New York Times. 8 March 2007.
http://thescore.blogs.nytimes.com/2007/03/08/factory-girl/

“How I Learned to Love the Wrong Notes” autobiographical information and influences. 
The New York Times. 1 March 2007. 
http://thescore.blogs.nytimes.com/2007/03/01/the-new-y1/

OTHER ARTICLES AND ESSAYS 
“Fiddling With Sputnik: How I Wrote Lost Signals and Drifting Satellites,” Arcana II, Musicians on Music 
edited by John Zorn. New York: Granary Books/Hips Road 2007, p.104-109

“Music From Factories,” cover story on the composition, production, and performance of EWA7, a site-specific 
piece performed in a factory in Germany. Avant Magazine [London]. Winter 2000.

“Inspired by Noise,” notes on becoming a composer written for a magazine for gifted children. Imagine, 
published by Johns Hopkins University Center for Talented Youth. Volume 15 Number 2, Nov. 2007.

CONFERENCE PAPERS PRESENTED ON GOSFIELD'S MUSIC
Feisst, Sabine. “Defying Constructions of Female Gender: Annie Gosfield’s Industrial Soundscapes,” 
International Conference for Feminist Theory and Music, 27-31 May 2009, University of North Carolina, 
Greensboro.

Feisst, Sabine. “The City as Muse: Annie Gosfield’s New York City Soundscapes,” Annual Meeting, Society for 
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Feisst, Sabine. “The City as Muse: Annie Gosfield’s New York City Soundscapes,” 14th International Congress 
“Music – City. Traditions and Perspectives of Urban Music Cultures,” Gesellschaft für Musikforschung, Institut 
für Musikwissenschaft, University of Leipzig, Germany, 28 September-3 October 2008.
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Gosfield” ("Heavy metal music and satellites. The cross-border Soundscapes by Annie Gosfield") Open Music, 
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Boyd, Melinda; Pendle, Karin. Women in Music: A Research and Information Guide. London: 
Routledge, 2012, p159.
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Supplement-Volume. Kassel: Bärenreiter Verlag, 2008.

Gagné, Nicole V. Historical Dictionary of Modern and Contemporary Classical Music. Lanham, Maryland: The 
Scarecrow Press, 2011, p.92, 106, 117-118, 306.

Gould, Claudia; Smith, Valerie. 5000 Artists Return to Artists Space: 25 Years. New York: Artists Space, 1998 
p.299.

Gale Group. Bibliographic Guide to Music 2000. Boston: G. K Hall & Company, 2001, p.52.

Hinkle-turner, Elizabeth. Women Composers And Music Technology in the United States: Crossing the Line. 
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Wilkins, Margaret Lucy. Creative Music Composition: The Young Composer's Voice. London: Routledge, 
2006, p.265.

Watson, Ben. Derek Bailey and the Story of Free Improvisation. London: Verso, 2004, p.310.

FEATURE-LENGTH INTERVIEWS AND ARTICLES
Cahill, Greg: “Bring on the Noise.” Strings Magazine. April 2005.

Cowley, Julian: “Music Out of the Moon.” The Wire. May 2005.

Feisst, Sabine: “Komponieren mit urbanen Klängen" ("Composing with Urban Sounds"). MusikTexte, issue 115. 
November, 2007, p.5-15.

Gelt, Jessica: “‘War of the Worlds’ to invade Disney Hall and the streets of downtown L.A.” Preview of opera 
and interview with Yuval Sharon and Christoper Rountree. The Los Angeles Times. 8 November 2017

Hanssen, Frederik: “Lausche wild & gefährlich” (“Listen wild and dangerous”) profile on the composer and 
preview of 2012 MaerzMusik portrait concert. Der Tagesspiegel, Berlin, Germany. 17 March 2012.

Hanssen, Frederik: “Creating Art from Noise: Composer Annie Gosfield shows how it’s done in Berghain” 
profile excerpted from Der Tagesspiegel. The Berlin Journal. Issue #23. Fall 2012.
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and Open Deceptions.” Rolling Stone. 8 August 2013.

Melcher, Kristina: “Gosfield Redefines the Art of Noise.” Concert review from the Santa Fe Chamber Music 
Festival. The Santa Fe New Mexican. 1 August 2002.
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Mermelstein, David: “‘War of the Worlds’ Review: The Invasion Takes LA" Review of “War of the Worlds” 
performed by the Los Angeles Philharmonic. The Wall Street Journal. 15 November 2017.
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Punt, Rodney: “Annie Gosfield in Concert - The Industrial Age Goes Avant-Garde." Portrait concert review 
from Los Angeles. The Huffington Post. 5 October 2010.
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Schmid, Rebecca: "New Releases: Almost Truths and Open Deceptions." Musical America. 27 July 2012.
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Schweitzer, Vivien: “Microtonal Fluctuation in Moods of All Colors.” Concert review of Flux Quartet 
performing "Lightheaded and Heavyhearted." The New York Times. 14 March 2010. 

Schweitzer, Vivien: “Conversations With Sondheim And His Melodies.” Concert review of Anthony DeMare’s 
Sondheim project at Symphony Space. The New York Times. 11 March 2013.

Schweitzer, Vivien: “Experimental Interludes: At the Stone, the Flux Quartet Flexes Its Muscles.” Concert 
review of the Max Mandel and Eric Huebner performing “Tenacious Friction and Swerving Conviction” at The 
Stone. The New York Times. 29 May 2014. 

Schweitzer, Vivien: “A Different Way to Jam: Annie Gosfield’s ‘Signal Jamming and Random Interference.” 
Concert review of the JACK Quartet performing a portrait concert of Gosfield’s music at Roulette. 
The New York Times. 8 December 2014.

Seibert, Brian: “A Meet-Up of Freedom, Innovation and Intensity: ‘The Spectators’ at New York Live Arts.” 
Review of Pam Tanowitz Dance with "Lightheaded and Heavyhearted" performed live. The New York Times. 
16 May 2013.

Annie Gosfield bibliography p.5
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DISCOGRAPHY

PORTRAIT CD’s 
“Almost Truths and Open Deceptions” Annie Gosfield, Tzadik 8088, 2012.
Wild Pitch performed by Real Quiet (Felix Fan, David Cossin, and Andrew Russo)
Phantom Shakedown performed by Annie Gosfield
Almost Truths and Open Deceptions performed by Felix Fan, the Flux Quartet, Blair McMillen, David Cossin, 
Alex Lipowski, and Tony Falanga
Daughters of the Industrial Revolution performed by Annie Gosfield, Ches Smith, and Roger Kleier
Cranks and Cactus Needles performed by the Pearls Before Swine Experience (Stockholm)

“Lightning Slingers and Dead Ringers” Works for piano performed by Lisa Moore 
Cantaloupe CA21061, 2011. 
Lightning Slingers and Dead Ringers for piano and sampling keyboard
Brooklyn, October 5, 1941, for piano, baseballs, and baseball mitt
Funding from the Argosy Foundation

“Lost Signals and Drifting Satellites” Annie Gosfield, Tzadik 8007, November 2004.
Lightheaded and Heavyhearted performed by the Flux Quartet
Lost Signals and Drifting Satellites performed by George Kentros
The Harmony of the Body-Machine performed by Joan Jeanrenaud 
Mentryville performed by Annie Gosfield

“Flying Sparks and Heavy Machinery” Annie Gosfield, Tzadik 7069, 2001.
Compositions inspired by Gosfield’s fellowship in the factories of Nuremberg, Germany
EWA7 performed by  Annie Gosfield, Roger Kleier, Ikue Mori, Jim Pugliese, and Sim Cain 
Flying Sparks and Heavy Machinery performed by the FLUX Quartet and Talujon Percussion 
Funding from the Mary Flagler Cary Charitable Trust, The Jerome Foundation, and the Yvar Mikhashoff Fund 
for New Music.

“Burnt Ivory and Loose Wires” Annie Gosfield, Tzadik 7049, 1998.
Nickolaievski Soldat, Freud, The Manufacture of Tangled Ivory, Four Roses, and Blue Serge performed by 
Annie Gosfield, Roger Kleier, Ted Mook, Jim Pugliese, and Christine Bard
Brawl performed by the Rova Saxophone Quartet

COMPILATIONS
The Blue Horse Walks on the Horizon performed by the Jasper String Quartet. “Unbound.” 
New Amsterdam Records in partnership with Sono Luminus, 2017

Rolling Sevens and Dreaming Elevens performed by bassist James Ilgenfritz. “Origami Cosmos.” 
Infrequent Seams, 2017

Shattered Apparitions of the Western Wind performed by pianist Kathleen Supové. “The Debussy Effect.” 
New Focus, 2016

Four Roses and a Five Spot performed by cellist Michael Nicolas and Annie Gosfield. “Transitions.” 
Sono Luminus, 2016

Arrangement of Steven Sondheim's A Bowler Hat performed by pianist Anthony DeMare. 
“Liaisons: Re-imagining Sondheim for the Piano." ECM, 2015.
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Veve 33 Annie Gosfield interpreting Billy Martin's graphic score. “Wandering.” Billy Martin, 
Amulet Records, 2015

Hoover Has the Last Laugh? performed by Annie Gosfield. “vs. Interpretation, an Anthology on Improvisation 
Volume 1.” Agosto, 2015

The Wanton Brutality of a Tender Touch performed by pianist Oni Buchanan. “Savagery and Sophistication.” 
Velvet Ear Records, 2014

Don’t Bite the Hand that Feeds Back performed by Annie Gosfield "The NYFA Collection: 25 Years of New 
York New Music.” Innova, 2010.

Brooklyn, October 5, 1941 performed by by Jennifer Hymer "Ceci n'est pas un piano." Ambitus 
Musikproduktion, 2010.

Knuckleduster performed by Gosfield and Roger Kleier “The Night Has Many Hours.” Innova, 2010.

Lost Signals and Drifting Satellites performed by Jennifer Choi “Violectrica: Music for Violin And Electronics.”  
Classical Jam 101, 2009.

Brooklyn, October 5, 1941 performed by Blair Mcmillen “Powerhouse Pianists.” American Modern Ensemble 
AMR, 2008.

A Sideways Glance from an Electric Eye performed on the virtual Rhythmicon by Annie Gosfield “The Art of 
the Virtual Rhythmicon” a CD of works composed for an electronic version of Henry Cowell’s Rhythmicon. 
Innova, 2006.

Marked by a Hat, performed by Marco Cappelli “The Extreme Guitar Project” a CD of commissioned works 
from Downtown New York Composers for Marco Cappelli. Mode, 2006.

Contributions to There and Back Again (2006) and Twice Around the Earth (2005) compilations of 
environmental recordings released on ReR, produced as part of “Out of the Blue Radio.”

All is Encompassed in the Night a new piece made from Art Bears multi-track masters “Art Bears Revisited’ 
part of “Art Bears: The Art Box.” ReR, 2004.

Second Avenue Junkman, performed by Annie Gosfield, Roger Kleier, and Greg Cohen “Irving Stone Memorial 
Concert.” Tzadik, 2004.

Five Will Get You Seven performed by Zeitgeist “If Tigers Were Clouds.” Innova, 2003.

Cranks and Cactus Needles performed by The Pearls Before Swine Experience “Swine Live!” Caprice Records 
(Sweden), 2003

The Manufacture of Tangled Ivory performed by the Bang on a Can Allstars “Bang on a Can Classics.” 
Cantaloupe Records, 2002.

Cobra  composed by John Zorn. With John Zorn, Susie Ibarra, Cyro Baptista, Derek Bailey, Erik Friedlander, 
Mark Feldman, Jennifer Choi, Sylvie Courvoisier, Jamie Saft, Ikue Mori, Marcus Rojas, Josh Roseman, Trevor 
Dunn. Tzadik, 2002

Brooklyn, October 15, 1941 (one-minute version) performed by pianist Guy Livingston “Don’t Panic: Sixty 
Seconds for Piano.” Wergo (Germany) and Harmonia Mundi (USA), 2001.

Manual Labor Pains performed by Annie Gosfield “State of the Union 2001” a compilation curated by Elliott 
Sharp. EMF, 2001.
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Chambers Street and Woodside Meteor  composed and performed by Gosfield and Roger Kleier.  
On Roger Kleier’s “Deep Night, Deep Autumn.” Starkland, 2001.

Cram Jin Quotient performed by Gosfield on a CD of contemporary interpretations of Schubert  “An 
Alternative Schubertiade” Compilation. CRI, 1999.

The Manufacture of Tangled Ivory performed by Annie Gosfield, on a CD featuring compositions that received 
awards and honorable mentions from the 1997 Prix Ars Electronica competition
“Prix Ars Electronica” Compilation. ORF, (Österreichischer Rundfunk/Austrian Radio) 1997.

Blue Serge performed by Annie Gosfield on a CD created for an installation in Amsterdam “Bring Your Own 
Walkman” Compilation. Staalplaat, 1997.

The Manufacture of Tangled Ivory performed by the Bang on a Can Allstars “Cheating, Lying Stealing.” Sony 
Classical, 1996.

Don’t Scrap Freedom performed by Annie Gosfield on a compilation curated by Elliott Sharp “State of the 
Union” Compilation. Atavistic, 1996.
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